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Introduction
‘Roland Barthes asserts that “it is impossible to combine (to produce) a narrative without reference to an implicit system of units and rules”’

Although Barthes in his post-structuralist work modified the way in which he looked at narrative, this Major Study proposes to look at narrative development within a specific news story from a structuralist standpoint.  The work intends to engage with the process of updating news stories and hopes to identify whether the sample story is put into some specific narrative structure.

As many theorists have identified, it can be contended that human storytelling always follows similar functions unless the producer of the story has deliberately tried to subvert narrative structure.  This study intends, using the discipline of Narratology
, to show that a specific news story is reported with a developing narrative structure that facilitates a Proppian
 analysis
.  Other ideas on narrative structure will be looked at and explored within the context of the sample these include the theories of Tzvetan Todorov.  The study will then move on and look at the implications of such an ordering of information.  Are these structures ideological, do they in themselves have persuasive power, and do radical texts need to subvert such narrative structures - or is it more beneficial to duplicate them?

Sample
As this study intended to look at narrative development in a single story over time, until its (possible) closure, a sample of reasonable size was needed.  Therefore the BBC Six O’clock News was recorded every night for three months.

After reviewing the three months of material a story was chosen and edited together onto a single tape. The particular story chosen was selected as it was around the right length for a study of this size; if a larger sample had been chosen it would have meant too much analysis would have been needed to facilitate the rest of the work.  If too small a story was selected there would not have been enough space for a clearly identifiable narrative structure to have developed.  Both of these suppositions were borne out by test applications of Propp’s ‘Morphology of the Folktale’.

The news story chosen is about the libel case between Richard Branson and Guy Snowdon; the two men both own large conglomerates and both were involved in bids to run the British National Lottery.  The story is concerned with the ensuing High Court case in which Guy Snowdon sued Branson for saying that he attempted to bribe him and Richard Branson sued Snowdon for labeling him a liar.  Branson won the case and Guy Snowdon is no longer able to be a part of the lottery.  The news story finished at the point when Peter Davis the lottery regulator, resigned over allegations that Branson had tried to make him aware of Guy Snowdon attempting to bribe him.

My Role as Researcher
This section of the proposal has many implications for the work, as I found myself choosing the Six O’Clock News as the sample news program without any particular critical involvement with the reasons for this choice.  I have been brought up watching the BBC News as my father believed it to be closer to truth than other programs and was also a BBC employee for 25 years (transmitter group).  The BBC News was chosen as I am more familiar with its format than any other news program.  The BBC News still functions as a standard by which other News services assess themselves:

‘The BBC retains the highest credibility amongst external broadcasters.  Throughout the world, listeners tune automaticaly to the BBC when in doubt about the authenticity of news sources.  In times of local disorder, it is not uncommon for foreign government officials to turn to the BBC for vital information about the state of affairs in their own countries.’

I chose the early evening Six O’Clock broadcast instead of the Nine O’Clock News mainly as it was easier for my mother to record (an important consideration), and I couldn’t identify any differences that would have implications for a study of this nature.  The material the two programs deal with is quintessentially the same, except that the Nine O’Clock is allowed to show stronger material that the Six O’Clock would have to censor.  This difference has no innate impact upon this study.

The BBC has one important difference to most other news networks in that it is not guided by the need to sell advertisement space.  However there are other pressures that come to bear upon its output.  This study does not want to engage with these debates - the analysis is purely textual and as such does not intend to contextualise the arguments with research on production process.

Since I wished to analyse the text in isolation and not contextualise against other texts that might have helped construct it, I did not view the Panorama program in which Branson first accused Snowdon of the bribery.  This was a concious decision as the news story has been constructed to be understood without knowledge of that program.  I believed viewing the program would have given me prior knowledge of the story which would have been damaging to the analysis.
Limitations of Study
The basic limitations of a study such as this are the limiting aspects of the specific methodology employed to draw inferences from the text.  As this study is using the methodology of narratology its limitations are based upon the problems within the structuralist movement.  Post-structuralists do not agree with the idea that there is an underlying structure upon which meaning rests.  Barthes and Derrida believe that all meaning is a continual system of referents:

‘If one answers a child’s question or consults a dictionary, one soon finds that one sign leads to another and so on, indefinitely.  Signifiers keep transforming into signifieds, and vice versa, and you never arrive at a final signified which is not a signifier in itself.’

The structuralists in general, however, believe in underlying innate meaning.  This means that structuralist methodologies lack sociological contextualisation.  But for the purposes of this study a structuralist approach is more realistic as the study is concerned with the text and not the reception and decoding processes in the audience.  These issues will be discussed more fully after the analysis.
Rationale
‘The view that conventions routinely drawn upon in discourse embody ideological assumptions which come to be taken as mere ‘common sense’, and which contribute to sustaining existing power relations.’

The implications of Fairclough’s quote for this study allow us to see that if news narrative does indeed follow a structuralist narrative model, the conventions of narrative will sustain existing power relations.  This is what this study intends to show is a reasonable hypothesis during its course, and indeed to expose the processes that lead to the construction of ‘common sense’ within the sample.  Since Fairclough goes on to talk about discourse as the use of narratives to legitimize unequal power relations, this should be a meaningful experiment.

Storytelling has been taken out of the hands of the general population and placed in the media.  This centralization of storytelling has a limitation on the conflicts and actions that can be told outside the media.  This appropriation of (western) narrative structure can be seen as ideological, another facet of this subject the study would like to investigate.

Methodology
Vladimir Propp originally wrote his ‘Morphology of the Folktale’ in 1928.  He was a Russian formalist and wanted to notate the structures that he could see existed within his native Russian Folktales.  In his Foreword he talks about the reader of ‘Morphology of the Folktale’ following him ‘into the labyrinth of the tale’s multiformity, which in the end will become apparent to him as an amazing uniformity.’
  His aim was one of classification to realise the form that folk tales must take to become folk tales.  He analysed each tale separately classifying each specific function for the way that it transformed the story into the next function.  He realised that “components of one tale can, without any alteration whatsoever, be transferred to another.”
  He was frustrated by the amount of overlap that other Russian theorists had in their systems of classification and wanted a formal scientific approach to be taken.  He was aware “of the fact that the repetition of functions by various characters was long ago observed in myths and beliefs by historians of religion, but it was not observed by historians of the tale.”
  And so he decided to classify tales on their transformational structures rather than on the topics that the tales described.  His observations may be briefly formulated in the following manner
:

1. Functions of characters serve as stable, constant elements in a tale, independent of how and by whom they are fulfilled.  They constitute the fundamental components of a tale.

2. The number of functions known to the fairy tale is limited.

3. The sequence of functions is always identical.

4. All fairy tales are of one type in regard to their structure.

In 1958 Propp’s ‘Morphology of the Folktale’ was translated and published in America, since which time it has been appropriated for film studies and used to look at the modern folk tales of the cinema.

Since Propp was analysing storytelling it would seem reasonable that it would be possible to apply his system to a news story.  This is how theorists such as Silverstone
 have applied his ideas to narrative structure.  The problem with this approach of using Propp’s categories in relation to contemporary storytelling is that Propp was working from the text and not trying to fit the text into pre-arranged categories:

‘Here it should be recalled that the study of the tale must be carried on strictly deductively, i.e., proceeding from the material in hand to the consequences.’

So the following analysis is fundamentally flawed from Propp’s standpoint, as it has, as its basis imposed Propp’s scheme upon the material.  It was impossible in a study of this size to analyse from the material since as Propp found it would only become meaningful if a large number of Stories were analysed
.  However, in the following it is hoped that the reader can see some structure appearing from the material that is not unlike what Propp found in his Russian folk tales.

A Proppian Analysis of a Six O’Clock News Story
Translating Propp’s Functions
The descriptions for Propp’s functions were taken from the folk tales he was analysing, therefore they have little in common with contemporary story-telling.  This is due to the cultural setting that the stories come from. In Russian folk tale, magic and princesses live out the action, and remapping these descriptions onto contemporary news stories does need some interpretation, i.e. in the first function A19, which is described by Propp as Villainy, declaration of war, this has been translated as: Guy Snowdon sues Richard Branson for alleging bribery.  This is obviously not a declaration of war but is however Guy Snowdon declaring that Branson is incorrect, and can be seen as Guy Snowdon challenging Richard Branson.  This process of translation unfortunately involves much subjectivity on behalf of the researcher, diluting the method’s claim of scientific objectivity.  Propp realised an example of the cross-cultural problem himself and illustrates it with the short narrative between the brackets;

‘(“I Misa, get the heads of the grain; you get the roots”).  In Russia the one deceived is the bear; in the West, the devil.  Consequently, this tale, upon introduction of a Western variant, suddenly drops out of the group of animal tales’

Propp characterized the functions in his Folktales according to the ‘spheres of action’ that the dramatis personae
 performed; ‘Function is understood as an act of a character, defined from the point of view of its significance for the course of the action’
.  Therefore the natural start for any study using his analysis is to look at where each character fits into the scheme.  As can be seen table 1, these descriptions fit well and seem to facilitate Propp’s ideas easily, however in table 2, when we include all the characters over the nine extracts, it seems hard to find a function for all of them even though they do all advance the plot.  There is much duplication, and Propp’s original characters need ‘stretching’ to make them fit.  For a detailed analysis of character function a whole new set of character descriptions would have to be created.  However, for our purposes it seems reasonable to consider that Table 1, although very general, will suffice.

Table 1; Main Characters

	Hero
	Richard Branson
	is the character who seeks something

	Villain
	Guy Snowdon
	opposes or blocks the hero’s quest

	Donor
	High Court
	provides an object which has some magic property

	Dispatcher
	Panorama
	sends the hero on his way by providing a message

	False Hero
	Peter Davis(Regulator)
	disrupts the hero’s hope of reward by pressing false claims

	Helper
	George Carman QC
	aids the hero

	Princess
	Lottery
	acts as reward for the hero and as object of the villains scheming

	Princess’ Father
	Culture Secretary

Chris Smith
	acts to reward the hero for his efforts


It should be noted that both Princess and Princess’ father both inhabit the same ‘sphere of action’ and so are treated as both having the same function within narrative.

Table 2; All Characters
	Excerpt 1
	

	High Court
	Donor

	Virgin
	Hero by association

	Richard Branson
	Hero

	Lottery
	Princess

	G-Tech


	Villain by association

	Nick Higham
	Hero1

	Truth - Priceless Reputation
	Princess1

	Guy Snowdon
	Villain

	Camelot
	Villain by association

	George Carman Q.C.
	Helper

	Panorama
	Helper

	Richard Ferguson Q.C.
	Villains’ helper

	Excerpt 4
	

	Ex-Sports Minister, Colin Moynahan
	Helper (unwittingly)

	Excerpt 5
	

	Lottery Regulator, Peter Davis
	False Hero

	Excerpt 6
	

	Justice Morland
	Princess’ father

	Excerpt 8
	

	Culture Secretary, Chris Smith
	Princess’ father

	Camera men
	Villain

	The Public
	Princess’ father

	Labour M.P. Robert Sheldon
	Helper and Princess’ father

	Excerpt 9
	

	Lottery Millionaires
	Villains helpers

	Some Newspapers
	Villains donor

	Government
	Princess’ father

	Opposition
	Villain

	Opposition M.P. Francis Maude
	Villain

	John Stoker
	Not defined


From here an analysis of the narrative structure in entirety can be made.  In this analysis the news story was transcribed word for word (see appendix 1) then it was précised without reference to Propp’s narrative scheme (see appendix 2).  For the précis everything that the researcher deemed not important to the advancement of the narrative was removed.  Todorov’s definition of narrative was used for this purpose; ‘changes that characterize narrative [over description] slice time up into discontinuous units: duration-time as opposed to event-time’
.  This work can also been seen as subjective, another example of the dilution of scientific objectivity.  From there Propp’s scheme was applied to the précised text which appears below.  The excerpt numbers are marked even where they appear halfway through a function, and the duration and word count for the original transcription are shown to give the reader an idea of how long each abstract was before it was précised.  The functions are grouped according to Propp’s original scheme (i.e. Complication) and each function is notated with the letters in the left hand margin (i.e. A19).  A full list of these functions is provided in appendix 3
.  Next to these abbreviations is the full description of the function with the basic outline notated by the letter and following italic text (i.e. A - Villainy).  The specific part of the function the news story fulfills is notated with a superscript number and the normal text on the same line after the italics (i.e. 19 - declaration of war).

Excerpt 1  Duration: 2min 11sec,   Word Count for transcription: 444
Complication
A19
Villainy, declaration of war

Guy Snowdon sues Richard Branson for alleging bribery

a6
Lack, Insufficiency, lacks in some form

Branson desires the return of his ‘priceless reputation’.

B4
Mediation, the connective incident, announcement of misfortune in various forms

Branson claims that he has been accused of being a liar

C
Consent to counteraction
Branson sues Snowdon but he says that he only wants to clear his name and does not wish to prove his allegations of bribery are true.

Excerpt 2  Dur: 2min 7sec, Word Count for transcription: 438
Transference
(
Departure, dispatch of the hero from home
Richard Branson accused of being delusional about his accusations

This function can be translated as Branson being declared outside sane society and therefore he is dispatched from the home of ‘sanity’?

D6
The first function of the donor, argument without an expressed request for division

Guy Snowdon states that Mr. Branson is child-like and a crass amateur in his approach to the lottery

Mr. Carman Q.C. (donor) depicts Snowdon as chancer and gambler

Mr. Snowdon replies that Mr. Branson made allegations because he couldn’t stand being beaten by an ‘odious American’

The jury was asked by Mr. Snowdon why Branson had taken two years to make allegations

E8
Reaction of the hero, attempt at destruction averted

Panorama told Mr. Branson of several FBI investigations into Mr. Snowdon’s company.

This information from Panorama is what prompted Branson to go public in the first place.  By relating this to the jury Branson averts destruction because it explains why he took two years to make the allegations.

F
The acquisition, receipt of a magical agent
This function seems to be missing from this text

G
Transference to a designated place; guidance
This function seems to be missing from this text

Excerpt 3  Dur: 1min 44sec, Word Count for transcription: 352
H
The hero struggles with the villain
Branson states; ‘I’m only trying to seek the truth’

Excerpt 4  Dur: 1min 52sec, Word Count for transcription: 390
Snowdon didn’t think Branson’s bid a threat

Snowdon denies telling court untruths

Wanted to meet Branson as he was famous

J
Branding or marking the hero
Snowdon expected Branson to have a commercial motive for non-profit making bid

Branson ‘bristled’ at this suggestion. Snowdon denies ever saying ‘what can I do for you personally Richard?’

None of the variations Propp suggests on this function apply, however it seems the only conclusion that the translation of the allegation of Branson needing a commercial motive for his non-profit making bid is one of branding him.

K1
The liquidation of misfortune or lack, direct acquisition through the application of 
force or cunning, possibly with one person compelling another to accomplish the 
acquisition in question.

Mr. Carman produces G-Tech memo in which Colin Moynahan discussed the arguments against Branson’s bid

Mr. Carman said this shows that Snowdon was ‘untruthful’ when he said that he wasn’t worried by Branson’s bid

Snowdon disagrees saying that his employees were worried but he wasn’t

Excerpt 5  Dur: 24sec, Word Count for transcription: 95

Lottery regulator gives evidence; he says that he had a private meeting with chairman of Camelot the day after they won the bid to discuss concerns he had about G-Tech and the way it had obtained contracts in America

In this function Snowdon is portrayed as ‘untruthful’, which by opposition means that Branson regains to an extent his ‘truth’.  It is not Branson who accomplishes this task but is instead Mr. Carman Q.C. on his behalf.

Excerpt 6  Dur: 4min 26sec, Word Count for Transcription: 1006
(
Return of the hero
Branson wins and is awarded £100,000 damages

Branson delighted and calls for immediate inquiry over the running of the lottery

Branson’s sanity is validated, he is returned to the home of sanity and has proved that he was not delusional.  He is returned his ‘truth’.

Pr6
Pursuit of the hero, attempt to destroy the hero

Nick Higham (the reporter) refers back to the case: ‘Was this a case the judge asked, of Mr. Branson getting the ‘wrong end of the stick’? Jumping to the wrong conclusion?’

Rs9
Rescue of the hero, rescue or salvation from being destroyed

Nick Higham (the reporter) continues: ‘Or was it that he represented an expensive spanner in the works for G-Tech?  Someone who could hugely dent their profits from the lottery and was worth buying off?  The jury decided they believed Richard Branson’s side of events’

Snowdon resigns from Camelot

Case raises questions about lottery regulator

o
Unrecognized arrival
Peter Davis closed his ears when Branson tried to discuss the bribery with him at a meeting

Although this function actually happens before the case the fact that it is put into the narrative structure in this place allows it to be interpreted as fulfilling this function.

L
Claims of a false hero
Peter Davis denies that his veracity was questioned in court

This is a way of denying that Branson tried to discuss the bribery with him.  Also it allows Peter Davis to set himself up as the (false) hero of the lottery, regulating and keeping it correct.

M
Difficult task
Branson calls for Peter Davis to go.

Nick Higham (in v.o.) asks; Can G-Tech remain a shareholder in Camelot?

Peter Davis states that he has no doubt that Camelot will remain running the lottery

Excerpt 8  Dur: 2min 58sec, Word Count for transcription: 631

N
Solution (resolution) of a task
Peter Davis spends more than two hours in talks with Chris Smith

Mr. Davis involved in scuffles with camera crews

Culture Secretary greeted by scrum of photographers

One photographer was pushed in the face

Sales of National Lottery tickets were up by 2%

But there was plenty of evidence that the public would rather Mr. Branson was running the lottery

Peter Davis denies Branson tried to tell him about the allegations of bribery

Branson calls for G-Tech to be removed from lottery and therefore Camelot

Branson has already claimed one scalp; the government is reluctant to let him claim Peter Davis

Exerpt 9  Dur: 2min 35sec, Word Count for transcription: 556
Peter Davis resigns - his own decision

Camelot stages a publicity stunt with previous lottery winners.

The involvement of the photographers here would seem not to be part of this narrative, they seem to have been used in this way to highlight another discourse completely.
Q
Recognition of the hero
Branson does not seem to get any recognition for his part of uncovering the bribery

U
Punishment of the false hero or villain
Chris Smith says that Peter Davis resigned to maintain public confidence in the lottery

Francis Maude claims sales were up by 7% and Peter Davis did not need to resign

G-Tech gets three bites of the cherry

Forcing G-Tech out of the lottery (as the government knows) would do irreparable damage to the British lottery

W*
Wedding and accession to the throne
Branson’s image of truthfulness is established, although this is not reiterated at the end of the story, and so cannot appear in the equation for this story.

Equation for this story using Propp’s Morphology of the Folk Tale:


A19 a6 B4 C ( D6 E8 H J K1 ( Pr6 Ps9 o L M N U

Missing Elements
‘The absence of certain functions does not change the order of the rest’

In the analysis the first section, the Preparatory Section, is missing entirely, but also in the remaining sections there are seven missing functions.  These are:

F G I Q Ex T W*

F
The acquisition, receipt of a magical agent

G
Transference to a designated place; guidance

I
Victory over the villain
Q
Recognition of the hero
Ex
Exposure of the false hero (possibly o)

T
Transfiguration
W*
Wedding and accession to the throne
The missing functions can be explained while still using Propp’s schema, as not every element needs to exist in a Proppian analysis.  Propp thought that ‘…it is necessary to say first of all that by no means do all tales give evidence of all functions’
.  So, that although F, ‘the acquisition, receipt of a magical agent’ can be translated into a modern alternative (i.e. for this news story it could be new evidence provided by a donor that was unknown before) F does not appear in this narrative as it is not necessary.  Todorov talks about this ‘necessity’ of functions: ‘The actions Propp identified do not all have the same status.  Some are optional, supplementary to the basic schema.’

As stated above, the Preparatory section does not exist at all in this story and indeed most news stories start with a punchy headline outlining the villainy and then mention the characters as the plot advances.  Propp did observe that the Preparatory was not key to the plot and indeed states that the first important function is A:

‘This function is exceptionally important, since by means of it the actual movement of the tale is created… Therefore, the first seven functions may be regarded as the preparatory part of the tale, whereas the complication is begun by an act of villainy.’

So the first function that is necessary to Propp’s Morphology is that of the Villainy, this is obviously important as without an act of villainy there is nothing to resolve.  Todorov outlines this idea with his five obligatory elements
:

1. a state of equilibrium - all is in order

2. a disruption of the ordered state by an event

3. a recognition that a disruption has taken place

4. an attempt to repair the damage of the disruption

5. a return to some kind of equilibrium

This five obligatory elements show that every narrative is a series of transformations with problems followed by resolution.  So although the Preparatory section can be observed in many narratives it is not identified by Propp as absolutely necessary to narrative structure.

However, the absence of some of the functions above can be read into further.  If we take function Q, Recognition of the hero, we can see that by this time in the plot our hero Richard Branson has been forgotten entirely.  Since the news story started with his quest for the truth against the evil lottery baron, Guy Snowdon, why has he not been acknowledged when the lottery is finally purged of all the wrongdoers?  He does not achieve function W*, Wedding and assession to the throne; why is this when all his efforts have been successful?

Limitations of Analysis
As the process of reducing the text to a précis form was in fact rewriting the story, it is possible that during that process the story was placed into a structure that allowed Propp’s scheme to be applied more easily.  This has to be taken into account and the reader must decide whether this had an unacceptably damaging effect on the study.

Propp’s system being syntagmatic, it can be shifted up and down the narrative until it fits.  As all narrative is a system of equilibrium - disequilibrium devices as shown above in Todorov’s model of the five obligatory elements, surely Propp’s system is going to fit eventually?

It is somewhat alarming that there is no space within Propp’s analysis to allow the characters to change or transform according to their experiences, i.e. if Snowdon had won the case instead of Branson could we have then said that Snowdon was the hero and Branson was the villain?  And if so would this have changed their functions within the plot or is Propp’s system general enough to allow this?

‘Propp was insufficiently attentive to the possible transformational interrelatedness of functions, roles and plots; he should have moved beyond his relatively modest enterprise of abstraction and considered the general structural conditions which a story must fulfill, and have treated his functions as realisations or transformations for more fundamental structures.’

‘Even news programs can be seen as forming narratives, though the narrativity of the news is imposed, unconsiously, by the viewer.’
  Propp’s analysis in this study is applied after the text is finished, if this study had tried to guess the outcome of the news story according to narrative function it probably would have failed.  So it could be the case that applying the analysis after the news story has finished has given the researcher second sight.  This way Propp’s system can be made to fit and all the elements can be identified after the story is complete.  Therefore the main limitations of Propp’s scheme in this context becomes the subjectivity needed in the interpretive processes of reducing the text.  As stated above it is up to the reader of this essay to decide whether these limitations have a unacceptably damaging effect on the study.

Propp’s scheme has also been critised as being patriachal, however as the system is based on function and not description the system itself is not inherently biased - it is the texts that it analyses that show their leanings through the application of this structural model.

‘In realist narrative the equilibrium is a reproduction of the values of the current social order that is rarely represented directly, but only indirectly in terms of its desruption.  It is, therefore, mythologized into the taken-for-granted, the common-sense view of how things really are, which is necessarily supportive of the status quo.’

Propp unwittingly exposed the patriachal leanings of his folk tales and the application of this method to the news story also shows how the idea’s of hero’s and princesses are still deeply ingrained in our society today.
Lack of Audience Recall
In Justin Lewis’ book The Ideological Octopus he claims:

‘The news, despite the number of people who claim to watch it, makes significantly less impact on its audience than most other forms of TV.  Studies have confirmed what we might have already suspected - our ability to recall details of the news programs we watch is extremely low.’

He goes on to say that television news has a lot in common with soap narrative structure as can be seen by looking at Brown’s (1987, p.4) eight generic characteristics of soap operas
:

1. serial form which resists narrative closure

2. multiple characters and plots

3. use of time which parallels actual time and implies that the action continues to take place whether we watch it or not.

4. abrupt segmentation between parts

5. emphasis on dialogue, problem solving, and intimate conversation

6. male characters who are “sensitive men”

7. female characters who are often professional and otherwise powerful in the world outside the home

8. the home, or some other place which functions as a home, as the setting for the show.

Although the last four of these generic codes are particular to soap genre and do not apply to news the first four have a lot in common with news narrative structure;

‘At a cursory glance, the structure of TV news is a little like soap opera.  The cast of characters may be a little larger, but it still relies, to a great extent, upon the vicissitudes of a small group of people (a particular section of the elite) to keep the viewers entertained.’

Lewis goes on to say that: ‘TV news owes its structure not to other forms of television, but to print’
.  He sees this as a historically guided situation where early broadcast journalists were originally print journalists.  The form is now so established and the journalists are accustomed to it, leading to them being unable to organise the information in any other way.  He goes on to cite some examples that indeed seem to back up his argument.  The stories he quotes exhibit paradigmatic structures whereby after the initial setting of the information by the newscaster the story is led by the differing opinions of the people interviewed and he does not see a syntagmatic structure appearing.  This can be seen in our sample news story if we analyse only one extract:

Excerpt Eight

Initial Setting of Information
Moira Stuart - National Lottery Picture behind her.
Public Opinion
Vox Pops

Peter Davis’ Opinion
Peter Davis - speaking from a studio, not live.
M.P. Opinion
M.P. talking outside commons (recorded) Graphic tells us it is Labour M.P. Robert Sheldon.
Richard Branson’s opinion
Richard Branson talking on the phone - picture showing his head and shoulders outside court.
Reporter Concludes
Nick Higham to camera outside department of Culture.
Justin Lewis claims;

‘The newspaper story routinely presents information in a very particular form, beginning with the most “important” elements, and then filling in the details, paragraphs laid out in declining order of newsworthiness.’

However excerpt eight is the only one in this study to demonstrate this, all the other excerpts have long periods of narration from the reporter, advancing the plot.  We can see that although excerpt eight is part of one of Propp’s functions, that of N Solution (resolution) of a task.  The actual completion of this function, where there is a change in states, exists at the start of excerpt 9.  The only new information that this excerpt offers is that Peter Davis has spent more than two hours in talks with the culture secretary Chris Smith.  This information is presented in the first two lines of the story and this is the only information relevant to a changing between states.  This can be explained however using Barthes categories of nuclei and catalyzer
.  He sees these as the two types of function
, nuclei that are fundamental to the advancement of the plot, and catalyzers which are functions that are not crucial.  These catalyzers accelerate or slow down the plot, allowing more information to give depth, or alternatively take it away.

If we look at news values we can see a reason for this ‘non-story’ being aired.  In 1986 Brian Dutton outlined a list of news values, useful in establishing why this story should be reported.  The twelve news values he found as ‘most significant’ were
:

1.Frequency, 2.Threshold, 3.Unambiguity, 4.Meaningfulness a) Cultural Proximity b) Relevance, 5.Consonance, 6.Unexpectedness, 7. Continuity, 8.Composition, 9.Reference to elite nations, 10.Reference to elite persons, 11.Personalisation, 12.Negativity.

The news values that mainly define our story would be those of 4a and 10.  These are primarily identified as the story is about the British lottery which gives it cultural proximity and is a reference to elite persons (Richard Branson etc.)  The reasons for excerpt 8 to be broadcast could be seen to be because of a few reasons:

7. Continuity, the story had been running for just over a week when this excerpt was broadcast, and so there is reason to repeat the story to keep it fresh in the viewers mind.

1. Frequency, the event should have been over by the time of broadcast and was a single meeting making it of ideal frequency for reporting.

3. Consonance, it was expected that some announcement of Peter Davis’ resignation would be made on that day, but the meeting was still going on at the time of the broadcast.

11. Personalization, the story pivoted around the Culture Secretary persuading Peter Davis to resign which would have been symbolic of the lottery’s regulatory processes being changed.  Of course the category 4a is present again, as the story still preserves its cultural proximity, and so is 10 as Peter Davis is also an elite person.  What this structural analysis points to is the fact that the journalists expected Peter Davis to resign in time for Six O’Clock, and this was the main reason for this to be broadcast.  This function of the narrative was then transferred onto the next night where in excerpt 9 they did in fact report that Peter Davis had resigned.  This leads to the conclusion that excerpt 8 was in fact to some extent not meant to appear at least not in the form that it did.  But Lewis , while he was in the process of an audience reception study, found three out of the four stories he used reflected this lack of narrative function.  He presented an individual episode of the ITV Ten O’Clock News to 50 respondents and then interviewed them.  He was trying to see how much of the news stories the respondents could remember after viewing, and was surprised at the relatively low amount of recall.  He attributed this to the lack of structure within the broadcasts and the lack of resolution.  But as I have hopefully illustrated above this is not the case.  The stories portrayed in the news develop and resolve over time, and should not be analysed in isolation in a single episode of the news.  This would leave his respondents unable to relate the details of the news stories as they had viewed isolated extracts without the narrative development that the audience needs.  In all but one of his news stories he cannot identify the ‘hermeneutic code’, which is Barthes final code that Fiske defines as the code that ‘sets and resolves the enigmas of the narrative and is motivated by the desire for closure and “truth”.’
  But this closure and ‘truth’ purely exists within other extracts of the same story, this proves that the stories that he analysed were extracts of longer narrative lines.

Other examples of the news text being used without contextualising its narrative can be found in other research projects;
‘A good example of this comes from a study that used a particular broadcast network television news story about Ronald Reagan to test what people recall from such stories.  In the news story used in the study, the newscaster said very negative things about Reagan, who was also shown in video clips in various settings.  When viewers were later questioned about the story, they reported remembering best the images of Reagan, and their impressions of the story were that it was positive; they had paid relatively little attention to what was said by the reporter.’

However this does throw up interesting questions about the heirachy of signifying practices, it could be said that narrative is inherent mainly in the dialogue of news stories.  This excludes all other signifying practices; i.e. famous reporters have their own set of distinct meanings and political reporters are very different to sports reporters in their attitude and construction of meaning.  As the above quote implies there is an important amount of information contained within the visual text, which has been excluded in this studies linguistic analysis.  This is a failing that Propp’s analysis cannot sumount and therefore any application of his scheme to television or the cinema will always be difficult to rationalise.  However dialogue is very important to the construction of meaning and a linguistic analysis of the type taken above can be seen valid if; ‘Dialogue is the scaffolding inside which stage meanings are erected.’
  Obviously the stage is a fictional setting, but this quote still applies to the news format.

Narrative as Ideological Structure

‘...the Press is an example of a process found in all discourse, the structured mediation of the world’

As the news story exhibits structure there must be some ideological implications that can be realised from this.  Propp’s ‘Morphology’ was based on Russian folk tales, and so when it is analysed, you can see emerging the ideology of that world.  The conception of the hero, for instance, is the manifestation of the preoccupation of Western Civilization with the individual, and the hero winning the hand of the princess reflects the patriarchal society in which the folk tales were written.  This is important to our sample news story:

‘…broadcasters may not be aware of the fact that the frameworks and classifications they were drawing on reproduced the ideological inventories of their society.’

Branson stands as the hero with his link to his company ‘Virgin’, the individual who must beat the evil corruption in the lottery.  The lottery is the princess - pure and good, the lottery must be liberated from the evil American who signifies the large American conglomerate of G-Tech.
It can be seen how the example above, (a simple précis) identifies the simple structure  in this news story as ideological.  It places the information, the ‘facts’, into a structure that makes it ‘ideologically grammatical’.  To understand the story, the audience has to understand the ideological structure of the story.  If they did not know to understand Branson as the hero and to recognize Snowdon as the villain, they would not be hopeful of Branson’s victory over the ‘evil Snowdon’.  This is why Lewis believed the lack of audience recall was attributable to a lack of narrative structure.

The same stories are reported differently depending on the cultural background they are reported from:

‘Moreover, as the work of Cohen et al. (1995) on the ‘global newsroom’ shows, we can find cultural differences at work in the ways the same ‘raw material’ of footage and facts are ‘packaged’ and given different narrative angles by different national broadcasters, to attain congruence with various ‘meta-stories’ circulating in the respective cultures.’

The Branson / Snowdon story has, by the application of Propp’s Morphology, shown its structure and allowed a certain illumination of the ideological discourses it contains:

‘Such an analysis may facilitate the explication of ideological features because ideology, in so far as it seeks to sustain relations of domination by representing them as legitimate, tends to assume a narrative form.  Stories are told which glorify those in power and seek to justify the status quo: there is, as Barthes observed, a profound connection between ideology and myth.’

Lewis contends that:

‘Most [news] items have a narrative form that actively discourages the viewer from making connections between ideas… The structure of news forces viewers to draw more actively upon their own ideological resources to make sense of what is going on.  The problem here is that these resources are frequently meager and superficial.’

This may be true if a viewer is watching an episode of the news in isolation, but if we look at our excerpt 9 again we can see a high degree of closure that is ideological in nature.  The closure of the story is that the lottery is now a safe organisation.  Guy Snowdon has been forced out after being proven to be involved in bribery, and Regulator Peter Davis, ‘who did not do his job properly,’ has been persuaded to resign as well.  The new lottery regulator, John Stoker, will ‘probably’ be able to do the job and the lottery will be purged of all wrong doing.  The elite have proved that they can deal with the wrongdoers, consent from the public has been rewon so that the lottery can continue.  Or is this the case?  After all, the vox pops in excerpt 8 shows that the three members of the public interviewed would prefer that Richard Branson was running a non-profit making lottery.  This fact is not important because it is not stated in excerpt 9, the public is not re-interviewed to see their view.  The narrative is closed in such a way as the meaning is inescapable - the change of regulator has solved the problem.  However the public was interviewed in excerpt 8 to fulfil the need for crisis in the narrative developement of the story.

There are other discourses apparent within our sample that cannot be contextualised without reference outside the text.  In exerpt 8, Nick Higham talks about the ‘scrum of photographers’, and refers to one photographer being ‘pushed in the face’.  Due to the lack of narrative develpment in this excerpt it seems the producers of the excerpt have looked outside to the other discourse of press harrassment.  Due to the need to contextualise such arguments surrounding this discourse, it will not be discussed here.

The Classic Realist Text

‘What kind of world is it that, within the conventional bounds of the representation, is constructed in the course of the performance?  Clearly, with respect to the ‘real’ world of performers and spectators, and in particular the immediate theatrical context, it is a spatio-temporal elsewhere represented as though actually present for the audience’

The classic realist text is not real in itself or have any concrete affinity with the real, but is a set of codes and conventions that is recognised in Western civilisation as the classic realist text.  ‘..they produce the ‘reality effect’, the illusion that they ‘show things as they really are’
, and they do this by relying on the fact that these narratives are historically linked as realistic through their structure.  The Six O’Clock news uses the conventions of the classic realist text, and that way constructs a meaningful illusion of reality for its viewers.  This may either be ideological - an attempt to close the meanings on an interpretation of the social world in an effort of conservatism governed by the elite’s.  Or it may be due to a general lack of reality in the late capitalist postmodern world.  Both of these are linked as the conservatism that is portrayed through the media is an attempt by the elite to survive in late capatalism.  This creates an unreal world where the processes of capitalism are so highly evolved that they need constant ‘battles’ for anyone to believe in them.  Whichever it is, if radical texts dispence with the conventions of the classic realist text who will understand these texts unless they first ‘learn’ the codes and conventions of that new form?  High culture has exploited this for centuries - by making art a learned experience, it excludes all those that do not have access to the information to decode it - even if it is relatively simple to do so:

‘Behind the language and images of avant-garde art lies a cultural and educational apparatus to which the working class has little access.’

This shows that it is hard for the radical text to jump either way - does it become ‘difficult to decode’ or does it follow traditional Hollywood cinema and so help perpetuate dominant ideology.

The radical text ‘Hour of the Furnaces’
 is hard to decode, and, in the view of the author of this piece its structure, through denying the conventions of traditional realist narrative, made it hard to understand for the average audience member until access to the rationale behind its construction were ‘learned’.  However, the act of revolt was invested in its original audience - just watching the film was a dangerous act and liable to extreme sanctions;

‘When a repressive regime makes filmgoing a clandestine activity punishable by prison or torture, the mere act of viewing comes to entail political engagement.’

In this country watching the news is obviously not an act of revolt, so therefore other forms of persuasion are needed.  By placing the story into a pleasurable and comfortable structure that has been learned during childhood, content becomes less important than form.
Unthinking Eurocentrism
The TV news uses a common language to unite disparate peoples in a one world culture.  Whether that language is spacial and/or temporal, its effect is to eradicate difference, and to subsume other culture into its structure:

‘Newspapers - like TV news today - made people aware of the simultaneity and interconnectedness of events through time of fictional entities bound together in a narrative whole.’

The appropriation of narrative form by the dominant forces has implications for society as the ‘beliefs about the origins and evolution of nations often crystallize in the form of stories’
.  It is the form and structure of these stories that is as important to cultural identity as the content:

‘Just as nationalist literary fictions inscribe on to a multitude of events the notion as a linear, comprehensible destiny, so films arrange events and actions in a temporal narrative that moves toward fulfillment, and thus shape thinking about historical time and national history.  Narrative models in film are not simply reflective microcosms of historical procecesses, then they are also experiential grids or templates through which history can be written and national identity figured.’

During the imperialist project, colonial nations were able to replace local cultures with the culture of the coloniser.  This was through imposition of media that were owned and produced by the colonial power, and the very real application of physical force.  It stole the act of story-telling from the local culture and replaced it with stories that not only portrayed the coloniser in a positive light through content but also through the form of the stories.  The content is driven and structured by the form, and Propp’s Morphology shows that western narrative is concerned with individual success and western morality-driven transformation.  Therefore the content of the historical stories the coloniser tells is guided by their structure into being grand stories of heroism and individual struggle of the coloniser over the colonised and their ideology.  Now that many colonies have been relinquised into the power of the indiginous peoples, cultural imperialism is the force though which the imposition of ideas from the West can be placed upon the rest of the world. Hollywood classical realism is used in films that portray old colonial crimes (i.e. Cry Freedom
), although the films appear to be critical and engaging with the subject material, the structure of the film still orders time and history with reference to Western ideals.  This therefore still imposes the cultural ideals of the coloniser upon the colonised despite the film appearing to be a genuine attempt at redressing the balance.  This simulation of oppression, makes oppression real through the use of the realist narrative.  So although the violence of colonisation may in some places not exist anymore, the simulation of oppression still does.

These arguments have impications to our sample, as the retreat of the coloniser has left the inheritence of multi-cultural societys in the West.  Our story becomes the narrative of a English hero against the American ‘Fat Cat’ of Guy Snowdon, the binary oppositions between hero / villain - Poor boy done good / corrupt fat cat - English / American become a model for conforming to the ideas of inside / outside the British culture.  Colour is not important in this story but difference is, the Six O’Clock news is almost as English as cricket and Radio 4 (i.e. the BBC itself).  By relating this narrative about the rich elite the news portrays an inescapable truth between inside / outside.

Simulacra and Simulations
This section of the study is based upon Baudrillard’s four successive phases of simulacra;

1. It is the reflection of a basic reality

2. It masks and perverts a basic reality.

3. It masks the absence of a basic reality.

4. It bears no relation to any reality whatever: it is its own pure simulacrum
.

Before starting an analysis of the news story I think it is useful to look at Branson himself.  He aligns himself with the working classes as the ‘poor boy done good’; this is a simulation in its own right as although he is very successful he was never working class.  Also, he aligns himself with the inherent meanings behind virginity through his company name of Virgin.  The word virgin obtains its ‘good’ social meanings by the use of mainly strong oppositions; some of the words used to define the non-virgin include; shop soiled, second hand goods’
, used etc…  But the virgin is defined as pure, undefiled, unexploited
.  The word virgin is also historically aligned with femininity, connotations of which are also helpful to the construction of Branson as un-threatening.  Branson as an image is not reality in itself; his image in the mass media is a system of referents through the discourses he carefully aligns himself with.

In the news narrative the conception of Branson as bearer of truth is not real, but depends on references to morality, morality itself being a social construct;

‘capital, which is immoral and unscrupulous, can only function behind a moral superstructure, and whoever regenerates this public morality (by indignation, denunciation, etc.) spontaneously furthers the order of capital.’

It is the compliance of the media in reporting Branson’s court case that furthers the order of capital.  It does this by constructing and perpetuating the morality that dictated that: Snowdon discussing ways he could ‘help’ Branson was a bribe and an infringement of morality. This court case is thus validated as a crisis over the crossing of the moral line, and the law is thus constructed as real, by reference to morality.

The law is necessary to prove the need of the police and crime is necessary to the law.  Crime as a discourse is constructed and alleviated to a high position in dominant discourse with the police force necessary to keep it under control.  Since the police really can hit you with a truncheon or knock down your front door the constructed unreal (of crime ( law) becomes the validation of the real (police).  The police, always ready for times of social unrest, are validated by the simulacrum.  The law therefore becomes a second order simulacrum; ‘It masks and perverts a basic reality’, but how does the law therefore treat Branson and Snowdon whose dispute is based on a pure simulacrum?

‘…for the law is a second-order simulacrum whereas simulation is a third-order simulacrum, beyond true and false, beyond equivalencies.’

The case is beyond true and false and must instead be decided on not by who is telling the truth but upon who is better simulating the truth. The case is a 4th order simulacrum, as it; ‘bears no relation to reality whatever: it is its own pure simulacrum’.  It has no right or wrong or a basic obtainable truth; the case (when reported) was based on Branson’s simulation in the media of an honest man.  Branson may be an honest man in real life (although its unlikely he would have got so far in contemporary society if he was).  But it is not his reputation in reality or any real action that questioned his character that was at stake, rather it was his reputation as the iconic head of Virgin.

If Branson and Snowdon’s battle is a simulacrum of the 4th order, it becomes hyperreal and imaginary.  The need for Branson to win back his image of ‘truthfulness’ from the ‘odious American’ is based on a simulation of an outside reality that does not exist.  This is not to say that this simulacrum does not have effect - it can affect the outside world of consumerism and capital, although as the Opposition M.P. Francis Maude noted in excerpt 9, it had no such effect on the lottery - in fact lottery sales were slightly up on the previous week.

The narrative structure of the tale proposes Branson as searching to reclaim his truth.  But since his truth was a simulation in the first place his search becomes a simulacrum.

‘The only weapon of power, its only strategy against this defection, is to reinject realness and referentiality everywhere, in order to convince us of the reality of the social, of the gravity of the economy and finalities of production.  For that purpose it prefers the discourse of crisis…’

This news story is a pure simulacrum as it refers to itself and its own historical discourses and not to any basic outside reality therefore the reality effect becomes complete and the news story becomes real.  It convinces us of the reality of the social and by utilising a functional narrative structure, the reality of crisis is complete.

News itself is becoming a simulacrum, the events reported cannot have any real effect upon the lives of the audience.  As Baudrillard argues in ‘the gulf war did not take place’
 the reporting of the war was a 4th order simulacrum.  As indeed Branson’s conflict has no relevance upon the life’s of the British populace.  News stories can have connections with reality like the reporting of unemployment statistics which as a 2nd order simulation; ‘mask and pervert a basic reality’ and can have impact upon an individual’s life.  For instance the reporting of the budget is real and is a ‘reflection of a basic reality’ that affects all of the British audience of the Six O’Clock News, however the reasons behind the changing taxes in the budget are abstract and unreal.  This shows that news stories are becoming more and more simulations of reality away from the reporting of such ‘real’ things as the strikes and riots of the 70s and 80s.  This Postmodern simulation of news is a symtom of late capatalisms ‘death of the social’, which Baudrillard contends will end with socialism;

‘it is through the death of the social that socialism will emerge - as it is through the death of God that religions emerge.’

This could explain why Justin Lewis identified a lack of recall of news stories.  If the content of most news stories is hyperreal and not connected to the basic reality observable to the audience then it would be hard for them to remember the ‘unreal’ facts of the stories.  In the same way as Baudrillard says ‘Watergate is not a scandal’ we can say that our news story is not a scandal.  When Branson won the trial, his award of truth conceals that there is no truth.  The simulacrum is true.

Conclusion
For the first half of this study a structural approach was taken to this text.  This proved surprising and interesting and acheived what it set out to do.  The strength of this approach lies within the firm base that the scientific objective approach allows to the text. It does seem that narrative as a structure is used to order information in such a way that the implications become ideological.  The best example of this is the way in which we always automatically think of the hero as a man, and then only consider a heroine in a subordinate role to him.

It is unfortunate that so much subjectivity was apparent in the remapping of Propp’s scheme onto contemporary storytelling.  If more intelligent conclusions were to be brought from this work Propp’s scheme would have to be implemented as he intended it - from the text, however this work does gain valuable inferences from the use of this methodology.

The ideological implications of narrative structure are well documented in Post-Colonial work and by turning this theory inwards upon the coloniser it is seen that the appropriation of narrative form by the media has important implications within the Western world as well as throughout the rest of the world.

Justin Lewis’ work in this field unfortunately turned out to be flawed, the results of his work conflict with those found here.  On the basis of a simple error - decontextualising the stories from their history and future, his results are not satisfactory and leave too many questions.  It was not the intention of this work to prove him wrong - indeed much of it was intended to be based upon his ideas.  His contribution to this work is through his audience study identifying a ‘lack of recall’ in the audience.  This dissertation has engaged with this and concludes that it is not due to a lack of narrative structure, but instead is possibly due to the strength of the image over the text.  This study has to question his methodology in only choosing a single episode of the 10 O’clock News, with no chance for narrative development.
For the news to be meaningful the audience has to watch it often to allow the stories to develop their narratives and to be able to refer to knowlegde already gained from the news text.

Baudrillard’s ideas on Simulacra and Simulation show the news text to be entering into the abstract realisms of Postmodernism.  The lack of objective reality in much reporting makes the traditional realist narrative structure all the more important to providing a simulation of the real.  This will become more and more obvious through the processes of dumbing down, which is due to the stratification of the broadcast media.

Branson’s search for the truth, can therefore be seen as a fairy tale in a postmodern world - it could only exist in contemporary society, in the form that it is presented.  The postmodern is a triumph of form over content.
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